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2 EDITORIAL COMMENT. 


NOW FOR ST. LOUIS 


Do you want a larger salary? Make yourself worthy of it. School boards 
are justified in paying for superior teachers but even the high cost of living 
does not justify them in paying higher salaries to inadequately prepared teachers. 

Study the worthy and significant program prepared for the St. Louis meet- 
ing. Consider the striking and practical contributions to our symposium on 
Why Go to St. Louis. Then get out the account book and figure out the finances. 
If you haven’t the money now borrow it on the prospect of the increase in salary 
you will get next year or some time therafter as a result of what you will gain 
at St. Louis. 





RECONCILING THE LIBRARY SYMPOSIUM 


Did you wish for a ten-dollar bill as inexhaustible as the widow’s cruse of 
oil when you read the contributions to our library symposium in our pre- 
vious issue? Uncle Sam has not yet produced the elastic ‘‘ten-spot’’ that 
will buy all the books our zealous contributors mention in their various initial 
lists. Are we therefore confused or down-hearted? Not at all! Let’s study the 
lists a bit to see if they can not be reconciled. 

A musi¢ supervisor, by the way, is a rather curious sort of person for he— 
this is the impersonal, bi-sex type, ladies—is the ordinarily educated person, plus 
musical education, plus pedagogical training. He must therefore know some- 
thing of the world in general, music in particular, and how to use both for teach- 
ing purposes both in and out of the school. 

Doubtless the recognition of these demands together with the lack of uni- 
formity in the preparation of our army of supervisors—most of whom are raw 
recruits in an organization containing very few veterans—is the chief cause of 
the diversity in the lists of our contributors. They have had in mind different 
types of supervisors—the well-, partly-, poorly-educated—and have written for 
one or the other of these. The wonder is that there has been so much agree- 
ment when the material or goal considered was of such variety! 

Examine the lists again, and you will see first of all that they differ accord- 
ing to the writer’s conception of the need of including books dealing with 
your general education or of taking that for granted and restricting the list 
to music material. Again, whichever point of view is taken, the writers differ 
according to the emphasis they lay on (1) information, (2) inspiration, or (3) 
instruction (technique), or, in other words with (1) the what, (2) the why, 
or (3) the how. Or, state another way, (1) the background, (2) the incentive, 
or (3) the presentation of material. 

Now when you consider the subdivisions possible under each of the headings 
given above, you realize the reason of divergence in specific recommendations. 
Should the Editor dare to enter into this tangle which he has instituted and 
endeavor to untangle the skein? No, if it be presumed he will reconcile all the 
lists, but, yes, if he may be allowed to follow out one line of thought, to make 
a little ball of one colored yarn. So here goes! 

Let us consider that your general education is attended to or is in the process 
of attending, and that you wish gradually to build up a music library. (And 
here another remark must be interjected—for we shall not at this time consider 
music itself, only material about music. In another issue we may start on the 
question of what music you ought to own.) Your first ten dollars must provide 
you (1) with a background of facts about music so we shall include a history. 
Pratt’s ($3.00) is a mine of reliable information: but you may prefer the some- 
what more readable Stanford-Forsythe or Tapper-Goetschins. For clear defini- 
tions of musical terms you will need a dictionary like Baker’s or Gehrkens’ each 
$1.50). (2) For instruction in how to use your material there is one best book 
about conducting choruses large and small, namely, Coward’s Choral Technique 
and Interpretation ($2.00). To this must be added a general discussion of' the 
technique of teaching public school music such as Farnsworth’s or Giddings’ 





EDITORIAL COMMENT. 3 


(each $1.00). (3) Then for inspiratien, or, to use the felicitous phrase of one of 
the contributors in our January issue, for reminding us that music is worth 
while, we can buy nothing better than Dickinson’s Education of a Music Lover 
($1.50)—which demands reading, study, and reflection. (1, 2, 3) Finally as a 
combination of information, instruction in method, and inspiration the annual 
volume of Proceedings of the Music Supervisors’ National Conference ($1.50) 
is indispensable. Our $10.00 has taken care of the three large fields. 

The editor has so much material for this issue that he cannot take the space 
to outline his approach to the $25.00 purchase. Suffice it for the present to say 
that he believes the same general principles should apply, except that now the 
principle of specialization or particular interest enters. Your further purchases 
would still supply information, inspiration, and instruction but would empha- 
size general history, biography, music appreciation, current musical happenings, 
treatment of the voice, methods of teaching this or that subject, orchestral or 
band instruments, ete., according to your particular interest. 

Follow that impulse! Start a private library! And, then, USE IT. 





QUESTIONNAIRE ON HIGH SCHOOL MUSIC 


The questionnaire on high school music, included as one of the pages in 
the Supervisors’ Journal for January 1919, has met with a splendid response. 
Supervisors all over the country have sent in their replies. At the same time 
there are a number of people whose answers have not yet been received. It is 
not too late to send in your reply and have it tabulated with those which have 
been received. The committee earnestly requests that every supervisor who has 
not yet answered the questionnaire should do so at once so that as full a report 
as possible may be made at the St. Louis meeting. 

The influence of the investigations being carried on by the committee will 
probably be far reaching. It is the purpose of the United States Government 
to issue a bulletin giving information on the subject of music in high schools 
and to send the bulletin to all high school principals and college presidents of 
the United States. The resultant effect should be powerful in stimulating a 
better regard for advanced types of music work in high schools. The more 
information the committee’ can receive, therefore, the stronger will be the 
report that they can make. Do not fail to send in your answered questionnaire. 





NOW THAT THE WAR IS OVER, WHAT? 


Community Singing, which was well started before the Great War began, 
received a wonderful impetus as soon as we became one of the belligerents. 
to become only a matter of record? Yes, if it is a war measure only; no, if it 
Books of the Proceedings of the Musie Supervisors’ Conference beginning with 
1913 (the Rochester meeting) and study the preface to our original 18 Songs 


for Community Singing. 

But the great inspiration, yes, the great necessity for singing produced by 
the War is now a matter of history. Is community singing therefore to stop, 
to become only a matter of record? Yes, if it is a war measure only; no, if it 
is something more. 

If our people still need recreation, comfort, inspiration, the strengthening 
of the ties of sympathy and brotherhood, a heightened sense of nationality, an 
appreciation of world federation, and if community singing can help in produc- 
ing these qualities, there is a place, yes, a vital place for the continuation of this 
singing which has spread to such an amazing extent. But continuation does not 
mean simple repetition. We are not to base our procedufe on the cumulative 
principle of the House that Jack Built story. Reconstruction means adaptation 
to new conditions. Much of our material and some of our methods must be 
changed, developed. Emulating the ‘‘peppy’’ singing of the eamps will no 
longer suffice. Certain of the songs with their accompanying devices will still 
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be used as pleasant reminders of striving days, a few others will probably attain 
almost a permanent folk-song position, but most of the songs of the war should 
soon be put aside for more vital material. 

What material shall replace the war songs? Who is wise enough to say? 
Who could have foretold two years ago what we should sing during the war? 
The answer to the question of what next must be found just as the answer 
has been found during the past two years—through sympathetic conferences 
and experiments by singers and leaders. Patriotic songs there will be, of course; 
other songs of our own land should be there in larger numbers than ever before; 
great universal folk-songs from many lands; and surely some ‘‘popular’’ songs 
of the day. Everything as good musically as the people can sing in their 
present musical development, and always, so long as enjoyment prevails, with 
an eye to raising musical taste. But condescend not; sympathize and co-operate! 

The Great War did not inaugurate Community Singing; the Great War 
shall not end it! 





COME TO ST. LOUIS 

No wide-awake supervisor of music can afford to miss the St. Louis Con- 
ference. Of course railroad fares are heavy, and hotel accommodations and 
meals expensive. Of course much time has been lost through the terrible epi- 
demic of influenza. And if one tries to find them, there can easily be discovered 
a number of other most valid reasons for remaining at home. And yet, the 
plain fact stares one in the face, that despite all the reasons for staying away 
that can be urged, no wide-awake supervisor of music can afford to miss the 
Conference. 

Never before in the history of our nation has the great subject of education 
been so thoroughly discussed as at this time. The place of music in education 
and in life is a topic so charged with meaning and purpose that educators, 
sociologists, laborers, capitalists, and thinkers in every walk of life are alive to 
its importance. The next few years will see an upheaval in matters educational 
such as has never before taken place in so brief a period. 

Fellow Supervisor, you cannot afford to stand back while others are forging 
ahead. You cannot afford to stand aside while others are thinking and working. 
Your supreme opportunity for service in the cause you represent is here, now, 
today. The first thing to do is to become a member of the Music Supervisors’ 
National Conference, and your second duty is to attend the St. Louis meeting. 

A splendid program is offered,.and of especial importance is the arrange- 
ment of time for thorough general discussion of each topic. Plans are well 
organized looking to the social side of the Conference; you will have the oppor- 
tunity to become personally acquainted with every other supervisor present. 
A committee will see to that. And finally, your attendance will help swell our 
number until our work will have compelling influence on school committees, 
superintendents, and citizens in general. The Conference needs your member- 
ship. The Conference needs your presence. But even more than that—you 
need the Conference. 





JOIN THE CONFERENCE 


In the January issue of the Music Supervisors’ Journal strong appeals were 
made for musie supervisors throughout the country to become members of the 
Supervisors’ Conference. The benefits of such membership to the individual 
were pointed out. Among these benefits is the possession of the Annual Book 
of Proceedings. <A set of these volumes is invaluable to the up-to-date supervisor. 

An appeal was also made to the professional pride of the supervisors to 
make the national body as powerful and as representative as possible through a 
large and representative membership. 

The following somewhat modified quotation from the program of the Na- 
tional Society for Vocational Education is worthy of our notice: 
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INDISPENSABLE 


IN YOUR LIBRARY 


As A Beginning or As An Addition 
BUY AND STUDY OUR 


‘1918 Book of Proceedings” 


PRICE $1.50 


From our Treasurer 


JAMES McILROY, JR., 


Mt. Oliver Station, Pittsburgh, Pa. 


The inspiration and practical help you wil] receive will be the best 
present you can give your students. 
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APPLICATION FOR MEMBERSHIP 
To be sent to JAMES McILROY, JR., Mt. Oliver, Pittsburg, Pa. 


Music Supervisors’ National Conference 


$2.50 new member 
Enclosed $1.50 renewal 


Please give address to which you wish the book sent. 
All who paid 1918 dues are ‘‘Renewals.’’ Others are ‘‘New’’ 








Your Ideal of a Summer School of Music 
NORTHWESTERN UNIVERSITY 


A Beaut'ful Campus on the Wooded Shores of Lake Michigan in Chicago’s most Important Suburb 
SIX WEEKS--JUNE 30 TO AUGUST 9, 1919 
Special courses in Applied Music Singing, Organization and Mainte- 
and in Public School and Community nance of School Orchestras and Bands, 
Music, also lectures in Normal Piano and the Scoring and Arranging of 
Methods with Children’s Demonstra- Music for same. 
tion Classes. Special Lectures and Recitals. 
Private lessons in Piano, Voice, Or- Address the Secretary, Musie Hall, 
gan, Violin and Violoncello. Evanston, Illinois, for the Summer 
Class lessons in Harmony, Form School Bulletin. 
and Analysis, History of Music, Sight- PETER CHRISTIAN LUTKIN, Dean. 











Mention the Journal when you write our Advertisers. 
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‘“The power ‘of this organization to render service is conditioned 
upon two factors, the projects it can undertake, and the support in 
money and members that it can get. These conditioning factors are 
so related that each proceeds in terms of the other. 

‘With more support we can undertake more projects, undertaking 
more projects we can can get more support. That is the problem. 
What is the solution? The solution depends upon the willingness of 
each individual supervisor to take upon himself NOW the responsibility 
of becoming a member and of bringing in new members.”’ 

Let us here again appeal to every supervisor in the country who is not 
now enrolled in the Conference to at once send to Mr. James E. Mcllroy, Jr., 
129 Woodlawn Ave., Mt. Oliver Station, Pittsburgh, Pa., the application for 
membership. The fee is $2.50 for new membership, and $1.50 for renewals. 

Supervisors attending St. Louis Convention will be interested in the follow- 
ing information regarding inexpensive but satisfactory places to eat: 

Breakfast and Lunch 
Statler Cafeteria, Arbor Room. Basement Floor. Popular prices; open 7 A. 

M. to 2:30 P. M. 

Benish Cafeteria, Chemical Building, 8th and Olive Streets. Popular prices; 

open 7 A. M. to 8 P. M. 

Statler Restaurants, Main Floor. Club Breakfasts, 60c, 70c, 85c. 
Dinner 
Statler Restaurants—Main Floor; a la Carte; also Table d’ hote dinner Thurs- 
day evening only $1.50. 
Benisch Grill, Chemical Building, 8th and Olive Streets. A la Carte service. 
Benish Cafeteria, Chemical Building. Popular prices. 


INVITATIONS FOR 1920 


Invitations for the Conference Meeting of 1920 will be presented at the 
business meeting on Thursday afternoon, April 3. Will the supervisors who 
are interested in this matter see that the invitations are properly presented, in 
that written invitations must be received from Superintendents of Schools and 
School Committees, and must be presented in person by representatives of the 
Music Department of the city extending the invitation. 








SPECIAL TRAIN FROM CHICAGO 


A special train for Conference members from north and east of Chicago will 
be run by the Chicago and Eastern Illinois Railroad. The train will leave 
the Dearborn Station, Chicago, Sunday, March 30, at 11:30 P. M., arriving at 
St. Louis Monday morning at 7:37 o’clock. For those who desire it breakfast 
will be served on the train before arriving at St. Louis. Passengers wishing 
breakfast are requested to notify conductor before retiring Sunday evening. 
The fare from Chicago to St. Louis is $9.41, including war tax. Lower berth 
one way, $2.20; upper berth, $1.76; section, $3.96, including war tax. Members 
wishing to make reservations are requested to communicate with Mr. 8S. M. 
Childs, Division Passenger Agent, Chicago and Eastern Illinois Railroad, 112 
W. Adams St., Chicago, Illinois. Also a Special Pullman will be run from 
Lincoln, Neb., to St. Louis Sunday evening, March 30, 1919. For reservations 
and further information address Mr. H. O. Ferguson, 1441 G St., Lincoln, Neb. 





MAKE HOTEL RESERVATIONS 
Members of the Conference who plan to attend the St. Louis Meeting are 
urged to make their hotel reservations as far in advance as possible. The Statler 
Hotel is the Conference headquarters and is a splendid modern hotel with a 
large number of rooms at medium prices. We must realize, however, that the 
hotel is a busy hotel and that unless reservations are made in advance we cannot 
expect the management to turn away its regular trade. Therefore we publish 
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For Your Next Our New Publications 
ENTERTAINMENT 
You should consult our “Help-U : 
Cataien” of choles Gptetinn, Cente Especially adapted to 
tas, Drills, Action Songs, Pageants, Schoo] Work 
s, etc. are i 
pin ond and men NOW: chieniesiind Make Tomorrow Better Than 
The Captain of Plymouth—opera Today 
SUG OO eee $1.00 Octavo, Male Voices 
Arcticania—opera—High School Au Revoir, Soldier Boy 
i Sone eae -75 men ~ ty Ladies Quartette 
ve—epera—inter- Flag e 
mediate grades .................----.--. -40 Solo, Mixed, Male and Ladies 
If I Were a Grown-up Soldier Quartette 
and You a Mercy Maid............ 25 Flag of Ours 
(Duet or can be used in any Octavo 
primary class reom.) Melon Time 
Welcome, Mr. Soldier, There’s a Octavo, Male Quartette 
Job For You To Do (Song)... .25 Winsome Woman 
Is There Any Better Country Octavo, Male Quartette 
Than The U. 8, A.? Cloud Ships 
(Solo 4% Octavo — mixed Allelnieh Octavo, Ladies Voices 
voices 
The Little Soldier and the Red uj Festival Anthem 
yi sew Maid ..... ; — 25 
Of Geng SOF Cnes Feem Sample Copies sent on 10 days’ 
= oo oe saad approval to Music Supervisors. 
El Entertainment House 
Ra By ny ny Bo J, 8. FEARIS & BRO. 
300 International 4547 N. St. Louis Ave., Chicago 
Trust Bids. 





























SONG OF VICTORY 


A Cantata for Mixed or Women’s Voices. Price, 50 cents, postpaid. 
By Louis Adolphe Coerne 


Within practical limits of brevity and conciseness the composer has 
duced a work which —— wmney the spirit of thanksgiving and trium: f in 
victory, its causes and its ideals. practised hand is evident in the choral 
writing with its nice feeling for the movement of parts and its well massed 
climaxes; and to the solo voice—a mezzo soprano or baritone—are allotted two 
grateful airs, expressively lyric in style. Altogether a work which, while well 
considered to meet the requirements of the average choir or chorus in point of 
difficulty, deserves by its dignity and musical merit an enthusiastic reception 
among the most proficient societies. f 

BAND AND ORCHESTRA MUSIC FOR SCHOOLS 

We make a specialty of school music, and have issued publications peculiarly 
adapted for Grade snd High Schools. 

DITSON AMATEUR ORCHESTRA FOLIO—A most successful collection. 

THE NOVELTY ORCHESTRA FOLIO—Onur latest publication. 

THE AMERICAN BAND INSTRUCTOR—A collection for beginners. 


VIOLIN OUTFITS. We can supply violin outfits for school pupils. The 
violin, bow, case, chin rest, or any article included in the outfit may be ordered 


separately if 
OLIVER DITSON COMPANY, **"* 3osrom "” 
Order of your local dealer. 





Mention the Journal when you write eur Advertisers. 
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annexed a list of other suitable hotels in St. Louis for people who may not find 


it possible to secure suitable accommodation at the Statler. 


No. of 
Rooms Single. Double. 
HOTEL STATLER .......... 600 $2.00 with bath. $3.00 with bath. 


Conference Headquarters 


9th, St. Charles and 
Washington Sts. 

American Hotel ......... 275 $1.50 up with bath. $2.50 up with bath. 
7th and Market Sts. 

American Annex ............. 226 $1.50 up with bath. $2.50 up with bath. 


6th and Market Sts. 


BE TH. cdinsinciesstcittnicdicepn nines 
18th and Olive Sts. 


$1.00 up without bath. 


$1.50 up with bath. 


$1.50 up without bath. 
$2.00 up with bath. 





Astor Hotel ........................130 $1.00 up without bath. $2.00 up without bath. 
13th and Olive Sts. $2.50 up with bath. 
Jefferson Hotel .................. 400 $1.50 up without bath. $2.50 up without bath. 
12th and Locust Sts. $2.50 up with bath. $3.50 up with bath. 
Laclede Hotel .................... 160 $1.00 up without bath. $1.50 up without bath. 
6th and Chestnut Sts. $2.00 up with bath. $2.50 up with bath. 
Majestic Hotel ............... ..200 $1.00 up without bath. $2.00 up without bath. 
llth and Pine Sts. $1.50 up with bath. $2.50 up with bath. 
Marquette Hotel -............ 400 $1.50 up without bath. $2.00 up without bath. 
18th and Washington. $2.00 up with bath. $3.00 up with bath. 
Maryland Hotel ................ 240 $1.50 up without bath. $2.50 up without bath. 
9th and Pine Sts. $2.00 up with bath. $3.00 up with bath. 

Planters Hotel ............ 350 $1.50 up with bath. $2.00 up with bath. 
4th and Pine Sts. 

Stratford Hotel ...... ........ 95 $1.00 up without bath. $1.50 up without bath. 
8th and Pine Sts. $2.00 up with bath. $3.00 up with bath. 

Warwick Hotel ..................200 $1.50 up with bath. $2.50 up with bath. 


15th and Locust Sts. 


All of the foregoing hotels are recommended to members attending the Confer- 
ence. Those who plan to attend the Conference are urged to make their hotel res- 
ervations at the earliest possible date by communicating direct with the management. 


PRELIMINARY PROGRAM 








MUSIC SUPERVISORS’ NATIONAL CONFERENCE 
Sr. Louis, Missour!. 
March 31 to April 4 Inclusive. 


(The program of the week is given below as nearly as can be stated at this time. 
There are several important additions now under consideration which will be included 
in the official program. The St. Louis Convention and Publicity Bureau will have an 
information booth at the Union Station where copies of the official program may be 
secured on your arrival at St. Louis.) 

The addresses and discussions of the week are built around the following state- 
ment: “Every child should be educated in music according to his natural capacities, 
at public expense, and his studies should function in the musical life of the community.” 


MONDAY, MARCH 31. 
Forenoon—Observation of work in the St. Louis Schools. 

Every phase of school music work will be in operation under the direc- 
tion of the teachers of the St. Louis Public School Music Department. 

A list of the buildings in which the St. Louis supervisors may found, 
giving the subjects which they are illustrating, will be pointed in 
the official program, 

Noen—Lanch at the Soldan High School. 
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FAIRBANK’S 


Patriotic Song 
Collection 


Containing Ten high-class Patri- 
otic Songs arranged for High 
School use. These songs have all 
been successfully used at large 
Festivals in Chicago and other 
cities. Price per copy 25¢; per 
dozen $2.50; per hundred $18.00. 


Address 


H. W. Fairbank Pub. Co. 


Auburn Park Station 
CHICAGO 


or any Music Store 








STARS AND STRIPES 


ARE CALLING 
After War Song 


Words by 
ELEANOR GREGSTON THOMPSON 
Music by N. J. Kirk 
Sung by 
Miss FLORENCE MACBETH 
of the Chicago Grand Opera Company 


Published as a solo in key of G 

(E to E), price 
Specially arranged for Public 

School work, mixed voices....12¢c Net 
Special Arrangement Suitable 

for Boys’ High School Glee 

Cluks 
Three part arrangement for un- 

changed voices 

The words written by Mrs. W. O. 
Thompson of the Board of School Art 
League of New York. The music is 
in march tempo. It is enthusiastic- 
ally endorsed and used by Lieut. E. 
W. Reed of the War Camp Commun- 
ity Service, 

Upon request will send a compli- 
mentary copy of whatever octavo ar- 
rangement is desired. (Enclose stamp) 


M.WITMARK & SONS 
1 Witmark Building New York City 








BEHIND T 


THE FRONT 


HE plot centers around the amusing 
and thrilling adventures of an Ameri- 
can Red Cross Girl, who has gone to France 
in search of the dashing young officer who 


has captured her heart. Nothing could be 


A Military Operetta 
for Amateurs 


of greater interest at the present time. Dia- 
logue and lyrics are witty; the music is 
catchy and the action is rapid. 


SCENE: FRANCE; TIME: PRESENT 
2 CHARACTERS: Five Male, Three Female 


COSTUMES: 


HUMOR 





DANCING: 


ACTION 





MELODY 





rd 


Book by Lyrics by 
JOHN MARTEL L. MACKALL H. DIETZ 


SCENERY: 


The Simplest, no Special 
Requirements. 

A French Village Square 
or Interior. 

The Refrains of Several 
Numbers Lend Them- 
selves effectively to the 
Arrangement of Dances. 


ORCHESTRA: M. S. Orchestration may 


be had from the Publish- 
ers. 


An Evening’s Entertainment 
Especially Suited for High School 


Performance 
Score $1.00 Net 


THE BOSTON MUSIC CO. fin’ “Miss. 


Mention the Journal when you write our Advertisers. 
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2:00 P. M.—Auditorium, Soldan High School. 

Concert by ‘the St. Louis Symphony Orchestra, Max Zach, Conductor. 
This Concert is part of a regular series of appreciation programs given 
by the orchestra in the different high schools. 

3:30 P. M.—Soldan High School, Music Room (third floor). 

Chorus rehearsal under the direction of Dr. Hollis Dann. 

4:30 P. M.—Informal discussion of work observed in the St. Louis Schools. Chair- 
man of meeting, D. R. Gebhart, Nashville, Tenn. 

8:00 P. M.—Ball Room, Statler Hotel. 

; Formal opening of the Conference. A reception tendered the visiting 
members of the Conference and prominent people of St. Louis by 
the Music Department of the St. Louis Public Schools. 

Brief addresses of welcome by Mr. E. L. Coburn, Director of Music, 
St. Louis Public Schools, and by other prominent people of St. Louis. 

Responses by Prof. C. H. Farnsworth, Teachers’ College, Columbia Uni- § 
versity, New York City; Mrs. Frances Elliott Clark, Victor Talking 
Machine Co., Camden, New Jersey, Chairman at the first meeting 
of the Conference in 1907; and Mr. P. C. Hayden, Director of Music 
Public Schools, Keokuk, Iowa, who was responsible for the gather- 
ing in 1907 out of which grew the Supervisors’ Conference. 

Singing under the direction of Mr. Will Earhart, Director of Music 
Public Schools, Pittsburg, Pa. 

Reception line. Everybody meet everybody else. : 


TUESDAY, APRIL 1. 


9:00 A. M.—Ball Room, Statler Hotel. 

President’s Address: “The Place of Music in the New Educational Pro- 

gram.” Osbourne McConathy, Director Department Public School 

and Community Music, School of Music, Northwestern University, 

Evanston, Illinois. 

9:30 A. M.—Address—“The Practical Possibilities of Applied Psychology as Exem- 
— in the Building of an Army”: Walter Van Dyke Bingham, 

ieutenant Colonel, U. S. Army (Carnegie Institute of Technology, 

Pittsburg, Pa.) 

10:00 A. M.—Demonstration of Measurements of Musical Capacity: Dr. Carl E. Sea- 
shore, Dean of Graduate School, State University of Iowa. 

(a) A full test of one of the fundamental musical capacities with a 
class of fifth grade children. 

(b) Marking papers and determining averages. 

(c) Demonstration continued by applying the other fundamental 
tests to the audience, showing the method of giving the 
tests, plan of marking, and plan of making grafs from 
the results obtained. 

1:30 P. M.—Business meeting, appointment of committees, etc. 

2:00 P. M.—Address: Dr. Carl E. Seashore, Dean of Graduate School, State Uni- 
versity of Iowa: “Procedure in the Discovery and the Encourage- 
ment of Musical Talent in the Public Schools by means of Measures 
of Musical Talent.” 

2:45 P. M.—Discussion on the basis of experience with these measures in the schools 
by research students in the psychology of music. 

(a) “Examples of Follow-up Work in the Measurements”: Esther 

llen Gaw. 

(b) “The Attitude of School Children toward the Tests”: Hazel 
M. Stanton. 

(c) “Adaptation to the Curriculum”: Henry M. Halverson. 

3:15 P. M.—General Discussion. “Discriminations based on differences of Musical 
Capacity.” 

4:15 P. M.—Choral rehearsal under the direction of Dr. Dann. 

6:30 P. M.—Social buffet supper, $1.00 per plate, sixteenth floor, Statler Hotel. 
General jollification. Miss Alice C. Inskeep, Chairman Sociability 
Committee. 

8:00 P. M.—Ball Room, Statler Hotel. 

Subject: “The Development of the Music of the Negro from the Folk 

Song to the Art Song and Art Chorus.” 

On this program will appear some of the most distinguished negro 
musicians in the country. The organization of the program is under 
the direction of Mr. J. G. Tyler, Assistant Supervisor for the 
colored schools of St. Louis. 


WEDNESDAY, APRIL 2. 


Forenoon—Round Table Section Meetings in — at the Statler Hotel which will 
9:00—12:00 be designated in the official progra 
(a) Piano Section, Chairman Prof. Karl W. Gehrkens, Oberlin 
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JUNIOR SONGS 


by 
Hollis Dann 


A WEALTH OF SONG MATERIAL 


for 
JUNIOR HIGH SCHOOLS 
and 
SEVENTH AND EIGHTH GRADES 


Songs For Unchanged Voices 
Unison, one, two, and three-part songs. 
Four-part songs, some with optional bass. 


Songs For Changed Voices 
Three and four-part songs with bass parts em- 
phasized and some with bass solos. 


Songs Fer Changing Voices 
Unison and two-part songs. 


The Collection 
of 
COMMUNITY SONGS AND HYMNS 
is noteworthy 


For particulars concerning this interesting new 
book, address the publishers, 


AMERICAN BOOK COMPANY 


New York Cincinnati Chicago 
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College, Oberlin, Ohio. Subject: “Piano Instruction in the 
Public Schools”: Mr. Ernest R. Kroeger, Kroeger School 
of Music, St. Louis, Mo.; Mr. T. P. Giddings, Director of 
Music Public Schools, Minneapolis, Minn. Other speakers 
to be announced later, followed by General Discussion. 
(b) High School Section, Chairman, Mrs. Gertrude M. Parsons, Poly- 
technic High School, Los Angeles, Cal. Discussion: “The 
High School Band and Orchestra,” opened by Dr. C. H. 
Miller, Director of Music Public Schools, Rochester, N. Y. 
Discussion: “Harmony in the High School.” Leader to 
be named. Discussion: “Organization and Administration 
of Music Work in the Junior High School,” Catherine M. 
Zisgen, Director of Music Public Schools, Trenton, N. J. 
(c) Music Appreciation Section, Chairman, Mrs. Agnes Moore 
Fryberger, Public School Music Department, Minneapolis, 
Minn. Discussion: “Educational use of Reproducing In- 
struments: Mrs. Frances E. Clark, Director Educational 
Department, Victor Talking Machine Co., Camden, N. J.; 
Mr. J. Milner Dorey, Educational Department, Columbia 
Talking Machine Co., New York City; Mr. Glenn M. Tin- 
dall, Supervisor of Music, Glen Cove, N. Y. General Dis- 
cussion. | 
(d) School Survey Section, Chairman, Prof. Charles H. Farns- 
worth, Teachers’ College, Columbia University, New York 
City. Discussion: “The Making of a School Survey of 
Music,” opened by Mr. John W. Withers, Superintendent 
of Schools, St. Louis, Mo.; Miss Stella R. Root, State Nor- 
mal School, St. Cloud, Minn.; Mr. R. Beach Cragun, High 
School, University of Chicago, Chicago, IIl. 
(e) Section on Training of Music Supervisors and Grade Teachers, 
Chairman, Miss Alice C. Inskeep, Supervisor of Music, 
Cedar Rapids, Ia. Discussion: “The Training of the Su- 
pervisor,” opened by Mr. A. J. Gantvoort, College of Music, 
Cincinnati, Ohio: Miss Julia E. Crane, Principal Institute 
of Music, Potsdam, N. Y.; Mr. C. A. Fullerton, Iowa 
Teachers’ College, Cedar Falls, Ia. Discussion: “The Mu- 
sic Training of Grade Teachers,” opened by Miss Mary M. 
Conway, Supervisor of Music, New Orleans, La.; Mr. 
Frank A. Beach, State Normal School, Emporia, Kas. 
1:30 P. M.—Demonstration lessons given by visiting supervisors to classes of chil- 
dren in the St. Louis schools. A full list of people who will give 
these lessons is not available but the following members of our 
Conference have accepted invitations to do this work: Prof. Charles 
H. Farnsworth, Teachers’ College, Columbia University, New York 
City; Miss Clara F. Sanford, Director of Music Public Schools, St. 
Joseph, Mo.; Miss Ada Bicking, Director of Music Public Schools, 
Evansville, Ind.; Miss Bertha D. Hughes, Supervisor of Music, 
Utica, N. Y.; Miss Minerva Hall, Lawrence University, Lawrence, 
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as. 
3:30 P. M.—Full rehearsal Supervisors’ Chorus and Symphony Orchestra, under the 
direction of Dr. Dann, at the Odean. 
6:30 P. M.—Formal ee, Ball Room, Hotel Statler, $1.50 per plate. Song leader, 
Mr. P. W. Dykema. Roll call of states. Speeches and stunts. 


THURSDAY, APRIL 3. 


9:00 A. M.—Address and Discussion: “Opportunities which the Schools Should 
Offer the Child of Exceptional Musical Talent,” Mr. E, W. Pearson, 
Director of Music Public Schools, Philadelphia, Pa. 

10:00 A. M.—Address and Discussion: “What should the Schools do for the Unmu- 
sical Child?”: W. Otto Miessner, State Normal School, Milwaukee, 


Wis. 
11:00 A. M.—Address: “Routine in the Preparation of a Choral Work”: Dean P. C. 
Lutkin, School of Music, Northwestern University, Evanston, III. 
12:00 Noon—Luncheon of the President’s Advisory Committee. 
1:30 P. M.—Business Session. 
(a) Report of Committee on Community Song Book: P. W. Dykema, 
(b) Report of Committee on Nominations. 
(c) Report of Committee on Hymnal: Miss Eleanor Smith 
(d) Report of Committee on Credits: Mr. Osbourne McConathy, 
Chairman. 1. Entrance credits to college and credits in 
music toward college degrees: Prof. Karl W. Gehrkens; 
: a on present practices in high school: Mr. E. 
. Birge. 
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Be A Live Wire ! Keep Alive ! 








COME TO THE 
American Institute of Normal 


Methods 


EASTERN SESSION 





WESTERN SESSION 


at at 
Northwestern University LaSalle Seminary 
Evanston, Illinois Auburndale, Mass. 
JUNE 30—JULY 18, 1919 JULY 9—30, 1919 


Keep in touch with the latest movements in public school music and art. 

The largest school of its kind—over FOUR HUNDRED IN ATTENDANCE 
last summer. 

Never lose an opportunity of rubbing elbows with leaders, and in hearing what 
inspiring teachers have to say. 

The school is beautifully located on the shores of Lake Michigan in the attrac- 
tive suburb of Evanston, within trolley distance of Chicago. 

School dormitories and dining facilities in charge of the management. Expense 
moderate. 

An UP TO DATE Summer School, affiliated with Northwestern University. 
Methods for grades and high school—Sight Reading—Harmony and Ear 
Training—Chorus—Educational Psychology — Musical Appreciation—Or- 
chestra—Folk Dancing—Community A A I ee BP gen The demands 
of community music and activities outside of the school room will be dis- 
cussed carefully. 

Groups of school children from the Evanston public schools will be in regular 
attendance to illustrate methods work in the various classes. 

The faculty represents supervisors of authority and attainment in public school 
music. 

The management provides artist recitals—both vocal and instrumental—and 
the students are invited to a series of recitals given by Northwestern Uni- 
versity School of Music. 

Graduates hold responsible positions as music supervisors throughout the 
country. 

Aside from the training it provides—THE AMERICAN INSTITUTE OF 
NORMAL METHODS is giving careful thought and attention to the pro- 
motion of worthy students through a weil organized department. 

Supervisors of Music and Art will find this an UNUSUAL OPPORTUNITY 
for a and study and an OPPORTUNITY they cannot afford to 

overlook. 


REGISTER EARLY. 
Further information will be supplied by the management. 


American Institute of Normal Methods 


Western Session Eastern Session 
FRANK D. FARR, Manager WM. M. HATCH. Manager 
623 So. Wabash Ave. 221 Columbus Ave. 


CHICACO BOSTON 
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(e) Reports by Chairmen of Section Meetings. 1. Piano Section: 
Prof. Karl W. Gehrkens; 2. High School Section: Mrs. Ger- 
trude M. Parsons; 3. Music Appreciation Section: Mrs. 
Agnes Moore Fryberger; 4. Section on Training of Music 
Supervisors and Grade Teachers: Miss Alice C. Inskeep; 
5. School Survey Section. The report of this section meet- 
ing will constitute at the same time the report on the 
Standing Committee on School Survey: Prof. Charles H. 
Farnsworth, Chairman. 

(f) Invitations for the meeting of the Conference in 1920. 


4:00 P. M.—Chorus rehearsal under the direction of Dr. Dann. 
6:30 P. M.—Informal buffet supper, $1.00 per plate, sixteenth floor, Statler Hotel. 
8:00 P. M.—Supervisors’ Concert. 


Chorus of 500 school music supervisors, Dr. Hollis Dann, director. 

ae of 500 pupils from St. Louis High Schools, Mr. E. L. Coburn, 
irector. 

The St. Louis Symphony Orchestra, Max Zach, director. 

Community Singing, Mr. George Edwin Knapp, leader. 

Part One: Songs and choruses by high school pupils. 

Part Two: Choral program by the supervisors’ chorus. 

Part Three: Community sing. 


FRIDAY, APRIL 4. 


9:00 A. M.—Address: “The Plans of the Music Bureau of the National War Work 
Council of the Y. M. C. A. for the Reconstruction Period.” Speaker 
to be announced. 

9:30 A. M.—“The work of the War Camp Community Service in Community Music”: 
Dr. O. F. Lewis, Director of Music Department, War Camp Com- 
munity Service. 

10:00 A. M.—“The Relation of the Women’s Clubs to the Musical Life of the Com- 
munity”: Mrs. Wm. S. Steele, Director of the Music Department 
of the National Federation of Women’s Clubs, Sedalia, Mo. 

10:30 A. M.—General Discussion: “The Relationship of the School Music Supervisor 
to the Various Aguee —_ in Community Music Work,” 
opened by Mr. H. O. Ferguson, Supervisor of Music Public Schools, 
Linco)n Neb. 

11:15 A. M.—Address. he Pedagogy of Music Supervision”: Dr. George E. Payne, 
Principal Harris Teachers’ College, St. Louis, Me. 

1:30 P. M.—Business Meeting. 

(a) Report of editor of Supervisors’ Journal, Mr. P. W. Dykema. 

(b) Report of treasurer, Mr. James E. Mcllroy, Jr. 

(c) Report of secretary, Miss Mabelle Glenn. 

(d) Report of Committee on Resolutions. 

(e) Report of the Educational Council, Mr. Will Earhart, Chairman. 

(The plan for closing the Conference has not yet been fully completed. It is 

probable that a large mass meeting will be held Friday evening, at which several 
distinguished speakers of more than national reputation will appear. Formal accept- 
ances of our invitation to speak have been received from Mr. Matthew Woll, Assistant 
to Mr. Gompers as Chairman of the Committee on Labor Council of National Defense 
and from Mr. Ellis U. Graff, Superintendent of Schools, Indianapolis, Indiana, and 

President of the Superintendent Section of the National Education Asscciation. Corre- 

spondence is under way with other distinguished speakers and there is no doubt that 

our closing program will be unique in its breadth of interest and genera! appeal.) 





A SYMPOSIUM on tue ST. LOUIS CONFERENCE 


(Eprrer’s Nore: Liberty Bonds, War Savings Stamps, Red Cross, War Work 
Drive, Belgian Relief, the H. C. O. L. and other demands of the last two years, and 
now the Journal’s articles on building up a Supervisors’ Library—is it not a time 
for a cool-headed calculating survey of the question of getting money for the St. Louis 
Conference? Here are the opinions of some of our members!—P. w. D.) 


Frances E. CuarK, Camden, N. J. 


The great temptation for most teachers is to get so engrossed in their own 
problems and academic matter that they cease to look above and beyond this 
wall of their own horizon and limitations. 


There are certain fixed laws and principles, histories and facts about music 
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Patriotic Songs 


For Young America 


These Part-Songs for mixed voices 
are timely in subject, musically well 
written and are delightful and effect- 
ive Songs for High Schools. 


America, The Promised Land........ .06 
By Roy R. Murphy. 


EF  vivcctetinndenpenia a tiaiibatidetieasinies 10 
By Louis A. Coerne. 


America For Me—A Home-Coming 
UI sities dninacitasitcinsicbieiaileatibaeonihbainases .06 
By M. R. Wick. 


I i ie .06 
By Albert W. Noll. 


Published in Summy’s Octavo Edition. 


CLAYTON F. SUMMY CO. 
Publishers 


@4 E. Van Buren &St., CHICAGO 








Supervisors 


should order a sample copy of the 
New Song “Soldier Lover” now being 
used in many High Schools. It is be- 
ing played by School Orchestras and 
will soon appear on the Record and 
Piano Player lists. 


Special Introductory Prices 
Solo and Duet—Sheet Music 


Octavo Edition—Solo and Chorus..10c 
75¢e per dozen. 


Orchestra arrangement—12 instru- 


Address any Music Store or 


H. W. FAIRBANK PUBL. CO. 
AUBURN PARK STATION 


CHICAGO 


Publisher of PopularSongs I and H for 
HIGH SCHOOLS AND UPPER GRADES 











THE BURCHENAL 
BOOKS 


of Folk-Dances, Singing Games, Etc. 


By ELIZABETH BURCHENAL 

NET 

American Country Dances 

Dances of the People 

Folk-Dances and Singing Games 1.50 

Folk-Dances of Denmark 

Folk-Dances of Finland 

Folk-Dance Music 


The best and most successful works 
for all functions that have to do with 
physical training, recreation, fancy 
dancing and drilling, pageantry and 
gymnastics. 





Send for specimen pages 





MISS BURCHENAL IN COSTUME 





3 EAST 434 ST. G SCHIRMER New yorki 
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well written in many standard books which the supervisor should by all means 
know, but after all, the accumulation of facts does not make a progressive 
teacher. 

Time is moving on, and the wide-awake teacher must keep abreast with the 
trend of modern thought or get behind it. It is therefore a necessity that the 
teacher who is confined in one community should read certain wide-awake pro- 
fessional and educational periodicals. 

If only allowed to spend $10.00 a year an appreciable portion should be 
spent on such current literature, trusting to the public libraries to own certain 
standard informational texts which any music study club of most small towns 
would demand. 

How Music Developed : Henderson—$1.50 ; Outlines of Music History : Cook 
— $1.35; Listening Lessons: Fryberger—$1.00; Music Dictionary : Elson—$1.50 ; 
What We Hear in Music: Faulkner—$1.00; Music Education: Cady—$1.50; 
Magazines: School Music and other educational magazines—$2.15 ; Total, $10.00. 

From this additional list a $25.00 investment may be made. 

Critical and Historical Essays: MacDowell; Stories of Symphonic Music: 
Gilman; Pianoforte and its Music: Krehbiel; Guide to Music: D. G. Mason; 
Appreciation of Music, Vol. 11: Mason; Oratorio: Scribner’s—from Music 
Story Series edited by F. G. Crowest; Upton: Standard Symphonies, Concert 
Repertory, Concert Guide; Wonder Tales from Wagner; Afro-American Folk 
Songs: Krehbiel ; Story of Standard Teaching Pieces: Perry; Descriptive Anal- 
ysis: Perry; Victor Opera Book; How Music Came to be What It Is: Hannah 
Smith; MacDowell by Gilman; Grieg by Finck. 





1. Brrpre ALEXANDER, El Paso, Texas. 

Your letter reached me only about two hours ago and I am hurriedly send- 
ing you the contribution that you request with the hope that if you consider it 
usable, it will reach you in time to be of service At the same time I beg that 
if it does not appeal to you, you will not hesitate to put it in the waste basket. 
You are at liberty, of course, and I will appreciate it greatly if you will do so, 
to make any alterations or substitutions that in your judgment will strengthen 
the contrast or alliteration. 

It appears inconsistent in me to be annually urging others to attend the 
Conference when I remain away myself, but it is a question of health with 
me. My attendance this year will depend largely upon weather conditions over 
the country at that time. I cannot afford to take the risk incident to travel 
and radical change of climate just yet, but St. Louis, being further South 
than the meeting place usually is, holds a bare possibility for me. 





SOUTHWESTERN SUPERVISOR 
IN ACCOUNT WITH 
THE MUSIC SUPERVISORS’ NATIONAL CONFERENCE 


SES. 0. cca nade betibeei'oscece 








Accrued benefit from former meetings........ Immeasurable 
R. R. Transportation for 1919 meeting........ $100.00 
Meals and incidentals enroute................ 10.00 
Se EE. CIID: ora ba 60605 baeddd00606%0 25.00 
Dy <cohbubetaducdd eccbkeebetendeaes Invaluable 
IIL, ak 0:a: 0:00. shasta weenie Gal ebb — Inestimable 
DO sch eceberdktssadedbokwenend euank Illimitable 
EE IE 6 boc crengcdsesdoresnccen’ Inevitable 
$135.00 Inealeulable 


Accountant: Birdie Alexander, 401 Grandview Ave., El Paso, Texas. 
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WHAT IS BETTER ? 


A Spring or Graduation Program 
WITH A TUNEFUL, ATTRACTIVE OPERA 


We have the Orchestra parts adapted to your 
needs and at a low cost for 
BOHEMIAN GIRL — BELLS OF CORNEVILLE — CHIMES OF NORMANDY — 
— PIRATES OF PENZANCE — MIKADO — PINAFORE 


For these and other orchestra needs for Birchard and other publications write 


TRACY MUSIC LIBRARY,-1 Beacon St.Boston, Mass. 











THE SONG OF THE HOUR 


RING ouT SWEET BELLS of PEACE 


pent lyric by WM. H. GARDNER is truly 
: = s——— sublime—a more inspiring and timely 
———s Ee ee ar —. message could hardly be expressed. 
afte The music by CARO ROMA is beautiful, 
simple and replete with both fervor 
and melody 


SS Sse A PERFECT SONG 
The world te wale, and tight be wen! The viet yh uel we 
Sacred or secular 


Dignified, yet so simple any child can 
sing it. Range only an Octave and one 
note. Endorsed by hundreds of teachers 


IDEAL FOR SCHOOLS 


Also for church, concert, lyceum. chau- 
: = = tauqua, community, liberty chorus and 
glee club singing 





r 


task le dene! The chonde of war t lnstanall conse. Ring 


Will fit on any program any time and 


quant) atin for ail occasions. 


SOLO—FOUR KEYS, Db (db to eb) Eb, F, G 
DUET—TWO KEYS, Db and Eb 
OCTAVO—MALE, FEMALE AND MIXED VOICES 
TRIO—FOR UNCHANGED VOICES Ist and 2nd Soprano and Alto 
WORD SLIPS (Complete Poem) 15¢ Per Hundred, $1.25 Per Thousand. 





Complete copies can he had wherever music is sold or from the 
Publishers 


M. WITMARK & SONS, 33 WITMARK BUILDING, NEW YORK 


IF YOU ARE INTERESTED IN BEAUTIFUL SONGS, sacred or secular 
SEND FOR OUR CATALOG CONTAINING COMPLETE POEMS AND 
THEMATIC QUOTATIONS FROM SOME OF THE MOST BEAU- 


ENCLOSE STAMP 
Fee ee sown | WITMARK BLACK AND WHITE SERIES] “Tom ostace 
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PUBLIC SCHOOL MUSIC 
I. ORGANIZATION 


U, S. Commissioner of Music State Supt. of Music. County Supt. of Music. 
Village (group of) Supt. City Supt. of Music. Grade Teacher. 
Community. School. Home. Church, Board of Education. 


II. EQuimrMENT 
Books Music Piano Victrola Records Auditorium Extras 


III. Music Epucation 
Chorus Glee Club Orchestra and Band Theory History of Music 
Harmony Music Appreciation Applied Music, a. Vocal; b. Instrumental 


IV. Music FEstivau 
Community School a, Town; b. County Orchestra Band 


V. Music as A VOCATIONAL SUBJECT 
Teaching a. Voice, b. Instrument Public School Supervision 
Orchestra Director Band Leader Composer Artist 





2. T. P. Giwpres, Minneapolis, Minn. 

You ask me to put my reasons for attending the conference into book-keep- 
ing form. Man, man, how could you? What do you suppose a music teacher 
knows about book-keeping? Maybe (horrid thought) you suggested it to muzzle 
me. But I will fool you, and like a true musician will be airy, emotional, and 
inspirational, not tied down to facts, figures and definiteness. I will grab my 
soul in one hand and my typewriter in the other and soar into the blue unham- 
pering Empyrean ? 

Why do I go to the Conference? I cannot stay away. I know it will cost 
me a little money, although not enough to count. I will get no sleep, will stay 
up gassing with the other veterans and veteranesses most of every night, will be 
certain to eat too much and gain pounds and pounds which I will have, low- 
spiritely to wear off later, will be so tired and sleepy that I am likely to be car- 
ried by the Minneapolis station on my return,—but never mind, it is worth 
it. I wouldn’t be hired to miss a conference. Then, too, there is another reason. 
In the good old days when my expenses were paid I asked the Board of Educa- 
tion to send me. The President of the Board said: ‘‘Certainly, Mr. Giddings, 
if you think you can go and get a new idea, we will be glad to pay your 
expenses.’’ I have been analyzing that remark ever since, and I wouldn’t dare 
stay away. 

What do I get at the Conference? Well it is awful hard to tell it. The 
inspiration of the whole thing; the fine programs (even when I do not appear) 
meeting old friends, and enemies, the new ideas that you eagerly seize and take 
home, the sings and concerts, the good-fellowship of those doing the same thing 
you are—why I just can’t enumerate them. I look forward to the conference 
all the year and could not miss it if I would. 

3. Whrowam B. Krynear, Larned, Kansas. 

Some reasons for attending the St. Louis meeting: 

To ‘‘keep the home fires burning.’’ The Conference must maintain flour- 
ishing condition in its own soil. Must meet spirit of friendly emulation result- 
ing from husky start of new Eastern Conference. 

Go confidently expecting the largest individual and general good, a result 
heretofore always most apparent when practically all members and meetings 
have been housed under one roof at rates to suit all, conditions promised by 
Hotel Statler arrangements. 

Debit: Break in work routine, possible loss of income with extra expense, 
more or less tiresome journey. 

Credit: Rest from routine monotony in change of association, certain reju- 
venation for revived effort, wholesome jolts in personal contact with people 
of like troubles and others. 

Balance: Investment good. GO, and see it through! 
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Not Merely A Little Piano, But 
A Better Piano--At Half the Cost 


The Miessner Piano, embodying en- 
tirely new principles of piano design 
and construction, possesses a quality 
and volume of tone far superior to 
that of the ordinary upright. How 
such a big, brilliant tone can be pro- 
duced by so smal] an instrument is 
the marvel of all musicians who have 
heard it. 


Besides, the Miessner is of such a 
height that the teacher or instructor 
can easily look over the top of it from 
sitting position at the keyboard, and 
thus direct as she plays. 

Music supervisors, superintendents, 
principals, and teachers have hailed 
it as the ideal instrument for school- 
room use. 


THE MIESSNER PIANO 


*: The Little Piano With The Big Tone” 


A Miessner on each floor will provide 
music for every room in the building, be- 
cause two small boys can move it easily 
from room to room. And you can get two 
Miessners for the price of one usual sized 
upright. 

For the home, for your own room, for 
the assembly hall, for private or classroom 
instruction, the Miessner is superior in 
quality and volume of tone to many pianos 
sold at twice the price. 


MAIL THE COUPON FOR 


Furthermore, our “Factory to School- 
room” Plan enables you to have the Miess- 
ner shipped direct to your school on ap- 


proval. You do not pay one penny for it 
until you have had ample opportunity to 
play on it, examine it to your heart’s con- 
tent, secure your friends’ opinions regard- 
ing it. 

Is it any wonder that it has created a 
veritable sensation in school music circles? 


THIS INTERESTING BOOK 


Every superintendent, every principal, every super- 
visor, every teacher, will want to know all about this 


wonderful piano. Your copy 


let is ready for you. 


of the Miessner Book- 
Just mail the coupon NOW and 


we will send it, with 
full explanation of 
our “Factory to 
Schoolroom” Plan. 
We will also send 
;}our little booklet 
“Mary Ann Brown 
Finds a Way,” which 
may give you some 
helpful suggestions. 


Jackson Piano Co. 


128 Reed Steet, 
‘'waukee, Wis. 
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4. Caroutine V. Smirx, Winona Minn. 

In reply to your letter, I am sending a few items—which may answer as 
facts—but not as an argument to further the plans of the St. Louis meeting. 

The table-giving organization, etc., equipment may serve for discussion upon 
points gained—are to be gained—how to strengthen some of the features of 
Public School Music might serve as an inducement for attending the Convention. 

I tried to get figures which would be convincing—but, I have been unable to 
secure data upon Public School Music issued by the Government or State organi- 
zations. Mr. Earhart’s pamphlet is helpful, but Public School Music statistics 
are conspicuous because of their absence, at least I am unable to obtain satisfac- 
tory information. 

As you may know I am not teaching now and therefore any argument I 
might have to offer would not be of much consequence. I happen to be opposed 
to the gospel of hatred. I hope that I am a loyal American, but we cannot 
think alike upon some things. 

And while I shall no longer answer to the roll call of a Convention, my 
sympathies will ever be with those who are trying to give more beauty—more 
music to the world. 


























PUBLIC SCHOOL MUSIC 















Dr. Cr. 
U. S. Population (Census of 1910) ...101,103,828 
SEED <6 n'a cdbenesscenasecauen $573,500,000 
U. S. Music Expenditures...... ($5.30 for adult) 
School enrollment (Census of 1916)... .20,351,687 
sg & Seer 9,821,816 
SE ES kg peck sen eke aeen 10,529,871 
Number of Teachers ................. 622,371 
Public School Expenditures ...............e0.. $537 209,738 
eee Fe eee ey ee $35,290,262 
Public School Education.........$2.65 per Pupil 
Music Education ............0e8. $1.68 per Pupil 













5. J. Powen. Jones, Cleveland, Ohio. 

‘*Why go to the Conference this year?’’ 

The reasons which could be enumerated are legion. True, the expense is 
a serious item in these days of low salaries (1 mean for teachers) and the exhor- 
bitant H. C. of L. Still it is.money well spent. I would consider the inspira- 
tion gained by intercourse with so many earnest and conscientious educators a 
sufficient reason in itself. Another is—I am hoping to find a surcease from the 
musical gush which publishers have grown rich on and which has been forced 
to our attention under the guise of patriotism and making ‘‘the world safe for 
democracy’’ whatever that means. Even as a motor needs gasoline, so a music 
teacher can procure considerable motive power by utilizing some of the ‘‘hot 
air’’ with which he is usually fed upon at Conferences—but honestly and seri- 
ously it is worth while. If alive and well I expect to be present to meet some of 
the old war horses of the profession. 





















6. Eteanor Smira, Chicago, Ill. 

As the time draws near for the Supervisors’ Conference, many of us are 
debating with ourselves: ‘‘Shall we go? Can Igo?’ . 

In these days when the professional income, instead of keeping pace with 
the increased cost of living and railroad travel, remains where it was in pre-war 
days, or even shrinks appreciably, this is a serious question to supervisors and 
teachers. Railroad fare, meals in transit, hotel charges, fees and small expendi- 
tures—we all know how these mount skyward during even a short stay abroad in 
the world. And still, must we not array all these outlays against the income 
derived from such an experience, for is not the one as important as the other? 
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colleges, normal schools, universities, convents, amateur orchestras. Are 
you one of them? If not, why not start at once and bécome one of the 
users of these famous orchestra books from which the scholars can learn more in six 
months than from other books in two years. The first violin parts are arranged in the 
first position throughout. 


NOTE These books are in use by more than 2000 public schools, high schools, 











EDITION OF 


Beginners & Advanced 
ORCHESTRA MUSIC 
UP-TO-DATE INSTRUMENTATION—\isii Otisatc, 20d Man: 


dolin, Solo Obligato Violins, 2nd Violin, 3rd Violin or Viola in treble clef, Viola, Cello, Bass 
Flute, Piccolo, Cen First Bb Clarinet, Second Bb Clarinet, Bassoon, First Bb Cornet, 2nd 
Bb Cornet, Trombone bass clef, Trombone, treble clef, Baritone bass clef, Baritone treble 
clef, Euphonium bass clef, Euphoniam treble clef, Bb Bass bass.clef, Bb Bass tréble clef, 
Drums, Altos or Horns in Eb, C Saxophone, Soprano Saxophone in Bb, Tenor Saxophone in 
Bb, Alto Saxophone Eb, Baritone Saxaphone in Eb, Piano acc. or Organ part The Piano 
or ‘Organ has the melodies cued in | can also be used as conductor's part. 



















Ist Violin, Violin Obligato, Solo Obligato Vio- 


FOR VIOLIN CLASSES—iins (ist and 2nd), with or without Piano or 


Organ, but you can add any of the above parts. 














FOR BEGINNERS 36—Diana Seereere. -. epceqecece ety —- 

1 to 10—Guide Exercises........-. Emi Ascher 3g—Sentette, from Lucia. oo 00 See 
we 5 ance 39—Jolly Captain—Marc ei + - an 
13—How Can § Leave _— —_ Napiew (deo a me es ner 










hee 
14—Bive Belis of Scotiand........8cotch Song Medley Overture, fntroduc’ 








1S—Lola Wailtz........... sevess. Emil Ascher Fare les Aaaie. a Na », 
16—New York Life Macch........Emil Ascher gy A aly 
7—Lilac Waltz ++-Emil Ascher Santa Lucia, Funnicull, Pencheula. 

16—Air from “Ri see -G. Verdi *41—Grand Opera Selection........ Emit Ascher 
19—The Oream WAR e cccescccces .Emil Ascher introducing: Lucia di Lammermoor, Bohe- 














20—True Love Mazurka (Three Step). 
Emil Ascher 


21—Our Boys and Giris of California March, 
Emil Ascher 

22—Moonlight Schottische .....0.+.. Emit Ascher 
23—Cupid’s Heart Gavotte.:.......Emil Ascher 
24—Norma March........... Geupecee DN Bellini 


25—Minuet from “Don Suan”... Ww. Mozart 
26—Boys’ Brigade March........ Voom Wenrich 
*27—Standard Airs of America (weeey 
Sverture) .nccsccpccccccecs Ascher 
Introducing: Our Flag is sere. Old Folks 
at Home (Swanee River) ! Tramp! 
ae Old Black Joe, Giory!'G "Glory : Hal- 
leluja My Ss Bt eed ome, . He's a 
Jolly Good F 
ete 2 nations Melodies (Mediey 
COVOTOUNED ccc ccccccceseces mil Ascher 


Introducing: Yankee Doogl 
qountey. "Tis of we Marching Thro’ 
jeorgia. ie? land, 4 
White and Blue (Golsmbia the Gem of the 
Ocean), Hail Columbia (The President's 
March). Dixie, The Star Spangled Banner 
29—Apollo Overture...........0...5. mii Ascher 


ADVANCED No. 1 


20—Cadets’ Drill March....Loulg A, Drumheller 

31—Young Marshall March....... H. Engeimann 

Miserere, from “ji Trovatore”.... Verdi 

33—Fiower Song............«.- Gustave Lange 
%—Alice, Where Art Thou? Romance, 

Emil Ascher 

3%5—The Loretey—Folk Song........Fr. Silcher 


mian Girl, Poet and Peasant, Lohengrin, 
Baveqeutis from Tales of Hoffman, Fatst 


we Old Ireland (Mediey Overture), 

Emil Ascher 
Introducing: Rustic, Come Back to Erin, 
Wearing of the Green, Barndoor, Believe 
Me if All Those Endearing Young 
Miss McLeod's Reel, The Last Rose of 
Summer, Garry Owen, Minstrel Boy. 

43—Return of the Volunteers (eee. 

H. Engeimann 


ADVANCED No, 2 


44—Our Students’ March............Emll Ascher 
45—Humoreske .... ne+nesey«>»s..Anton Dvorak 


46—Junior March. .... + .<..ssessee> Emi) Ascher 
47—Barcarolle, from Tales of Hoffman, 
Offenbach 


48—Metropolitan Life Ma somes, Emil Ascher 
49—Anvil Chorus, from I! Trove tore....G. Verd 


60—Skipper March ... ~......+sse.ses~ Al Morton 
61—Pligrim Chorus, from Tannhauser, 
Richard Wagner 


so—Gtecnates Gavotte onatinamn Ascher 
63—Sweet Melody Waltr.......+.-+.Emit Ascher 
64—La argo ... poncenoenaguenenonoanGqents Handel! 
65—Traumerel .. ‘Schumann 
satiate: * | tes ‘of “the Priests, from Atha- 

Oe oc owcccveeonncece .F, Mendelssohn 
67—Light Cavairy Overture... : ..F. von Suppe 








All of the above pieces are very easily and effectively arrang.d in progressive order. 
Try them and you will never want to play any others. 





PRICES FOR SINGLE NUMBERS—©mcts orchestration. 55 


with a *, 75 cents each. 


Piano accompaniment. Organ or Conductor’s Part, 15 cents*each. All other ,parts, 10c each. 





NET PRICES IN BOOK FORM 


Piario acc. Orcan or Conductors parte 60¢ each 


Beginners 
Advanced No. 1 
Advanced No. 2 
Violin or any other part 30¢ each volume. 











Catalogues with Sample Parts sent Free on Application. 





EMIL ASCHER, 1155 Broadway, Cor. 27th St., New York. 
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Against railroad fare we reckon the good to be gained from a change of 
scene, of freedom from a wearisome round of duties. Against hotel expenses 
the value to every open-minded teacher in discussion and suggestion, even in 
disagreement for nothing clarifies one’s own position more than having to for- 
mulate and defend it. 

Opposed to the tips and extras, which have such a way of rolling up, might 
be placed the social pleasures of the conference—the meeting of old friends, 
the recounting of experiences which come with the passing years, the visits 
and the music we so much enjoy making together. 

In earlier years we have never failed to reap the greatest benefits from the 
Conference. Now, when the world is moving so fast, when every moment we 
are being shaken from our old moorings, when we are all conscious of the new 
demands education is called upon to meet, should we not the more eagerly 
seize the opportunity to come together to share whatever light each one of us 
has to shed upon the peculiar problem of the present? 

If we have slipped into ruts, let us allow ourselves to be jarred out of 
them. If our work is growing sentimental or stiff and formal, let us find this 
out before it is too late. Never before in the world’s history have we needed 
more light and leading. Is not inspiration of infinitely more value than cold 
cash ? 





7. Exar; Witrrwer, Richmond, Indiana. 


On looking over accounts of my investments, etc., of last year I discovered 
the one given below which might prove of interest to those who are as yet unde- 
cided whether or not to invest their money in the conference at St. Louis. 


Railroad fare to Evansville 
Room at hotel 

Meals 

Membership renewal 
Incidentals 


Total 
Credit. 
New inspiration. 
New suggestions and ideas. 
Point of view of other people. 
Appreciation of enormous breadth of field for labor and the possibilities in 
that field. 
Renewal of old acquaintances and making of new. 
Social good time. 
A more firm determination to help the good work along. 
Balance—Values ad Infinitum. 
Wasn't that a pretty good investment. 





8. AGNES Moore FrRypercer, Minneapolis, Minn. 

Are there any doubting Thomases who hesitate about values in our annual 
conventior? If so, 

Go: from sense of loyalty to your profession. 

Go: with faith, hope and charity to see and hear and feel new thrills. 

Go: as a promoter, a projector, a believer, a rooter; or, if you prefer and it 
satisfies your disposition, go as a knocker and a kicker, but go you should. 

Go: satisfy your curiosity to see a beautiful and interesting old city. 

Go: make it a pleasure trip for the health of your body and the regenera- 
tion of your spirit. 
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Specimen page in miniature from 
the 52-page book accompany- 
ing each set of charts. 





Specimen chart in minia- Orchestra of High School, Oakland, Cal. 
ture from the new Victor 
set of 18 charts for teach- 
ing music in the schools. 


Have you an orchestra in your school? 


Do the pupil candidates for positions all want to play the violin 
or the cornet, not understanding that the oboe and bassoon, double 
bass and traps are just as necessary in the ensemble, even if less 
attractive as solo instruments? Do they know how a French horn 
looks or how an English horn sounds? If you started your orchestra 
as did a famous lady in a Western city with a “jew’s-harp, mouth- 
harp and triangle’’ you will need some ocular and aural assistance in 
securing a balance of parts in each family of instruments. 


“‘The Instruments of the Orchestra by Sight and Sound’’ 


The Victor Company has just issued a comprehensive 
set of eighteen charts (14x22) showing each instrument in 
its natural color; and in an accompanying booklet is given a 
full description of the instrument, its origin, history, devel- 
opment and uses by composers. Two special Victor Records 
(Nos. 35670 and 35671) give the exact reproduction of the 
sound and tone color of each instrument, all three together 
offering for the first time complete presentation of. the in- 
struments ‘‘by Sight and Sound.’’ 

See your nearest Victor dealer for the charts and 
records, or write for information to the 
Educational Department 
Victor Talking Machine Co. 





= 


it 
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9. Hripa Mayer, Butler, Indiana. 
Debit for Cost. 

1. You will have to spend quite a little money to come to St. Louis. 

2. Perhaps you have missed a month or more of school because of the flu, 
and your superintendent thinks that another week of absence for you would 
be an unnecessary detriment to the progress of the present school music. 

Credit for Returns. 

1. But, what’s money in comparison to the new ideas and inspiration you 
will receive at the conference between March 3lst and April 4th? There is 
no place where you could spend a week, and get so much inspiration, so much 
enthusiasm, so many ideas to help you in your work and in your happiness, as 
in St. Louis the week of March 31st. 

From March 31st to April 4th is the Music Supervisors’ 1919 gold mine— 
an investment with immeasurable returns. 

2. But, what’s that week of school in comparison to the results you can 
achieve after having been in St. Louis the week of March 31st? (Tell that 
to your superintendent.) Think of the vast accumulation of new war music 
you will hear. Of the results of the scheme for musical survey. Of being able 
to see Mr. Giddings classify voices. Of meeting your old friends whose ideas 
are different than yours. Of learning more about the music which our boys 
in our war camps desire? Think of being able to be at the greatest Music 
Supervisors’ Convention ever held—the one at the brink of the close ef the 
great war which has made great changes in publie school music values. 

You can make your credits greater than your debits. 

10. Lyravine Votraw, Chicago, Il. 

Your suggestion of Debit and Credit is excellent. I am not noted as a 
book-keeper but shall carry it out as best I can. 

You no doubt intended I should apply it only to expenditure and the good 
obtained at the conference. May I extend the idea over the entire year and 
show how comparatively little time and energy we devote to the credit side 
and how much we pay out as teachers. It is astonishing when we figure it thus! 
To the Nation’s Supervisors of Public School Music: 

Do not allow your debits to outweigh your credits. Do not become bank- 
rupt. Attend the Conference and balance your sheets of the year. 

From Chicago vicinity forty dollars ($40.00) will cover the expenses. The 
lowest salaried supervisor receives more than that in one month. You cannot 
afford to stay at home. Go to’St. Louis. 

The following shows what we owe ourselves as supervisors. Pay your debts 
to yourselves. Others will also profit by it; among them, the thousands of chil- 
dren to whom we owe the best that is in us. 

Debit—What We Pay. 

180 days each year of teaching. Community Singing. 

12 or more public performances. Lectures to Parent-Teacher meetings. 

Glee Club, Orchestral, Band and other extra Rehearsals. 

A constant out-going of musical energy, enthusiasm, knowledge and inspi- 
ration. 

Credit—What We Receive. 
From reading, concerts, recitals, grand opera and lectures. 
Music Supervisors’ National Conference. 

The only means of balancing the account is to attend the Conference, where 
you may receive new ideas and suggestions from others in the same work; ally 
yourself with the big music movements; and gain a fresh supply of enthusiasm 
and inspiration. 





11. CC. H. Miuier, Rochester, New York 


The National Conference is again at hand. This year with the meeting at 
St. Louis so close to the center of population in the United States, and imme- 
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Music for Teachers 


is our 


SPECIALTY 


Among the newest and best of our publications are: 


The Proficient Pianist, by Louis Victor Saar. 

Modern and thoroughly progressive study works by one of America’s 
foremost pedagogues. Book I, for Beginners, Price $1.00; Book II, for 
Intermediates, Price $1.50. 

Ghost Tales, by MaTHILDE BILBRO. 

Nine fascinating little musical tales by the composer of ‘‘Land of 
the Elves.’’ Price 75 cents. 

Melody Book, by Dororny Gaynor BLAKE. 

The second book of this entertaining and attractive method of teaching 
little children is as successful as the very popular first book. Price 60 cents. 

A great variety of teaching pieces of all grades. Send for complete 
Catalogue. 

Send for the inestimably valuable Supervisors’ Guide, free upon 
request. 


THE WILLIS MUSIC COMPANY 


137 W. Fourth Street Cincinnati, Ohio 








90,000 fffh* ew UaeaTY EDITION Kow Reaty REMEMBER— 


HYMN We Have Practically EVERYTHING 
Assembly 3% $0Nc_ || KNOWN IN SCHOOL MUSIC 


For Glee Clubs. Chorus, Orchestra Book Collections 
0 ec ion Operettas, Cantates, Folk Games, Song Books 
Staff Liners, Pitch Pipes, Batons, etc, of almost 


a es All Publishers and Manufacturers 
The IDEAL SONG BOOK for Thus enabling schools to order ALL SUPPLIES from 


HIGH SCHOOLS one source--a plan which 
NORMAL SCHOOLS Saves Time and Money 


COLLEGES Besides advantages of real service-information, un- 
The ONE BOOK that covers every phare biased advice and help not otherwise obtainable 
of Assembly Singing WRITE US 
OVER ; Part Songs Hymns Choruses, 


Patriotic Songs Scriptural j i 
Price 75¢ 300 / Meetings, Schaol ~ for further information and catalogs. 


Vellum de Luxe Cloth 


senp rox cory tor |EGUCatiOnal Music Bureau,”\:° Chicago 


Examination. 




















Save Money By Renting 


Cantatas — Operettas — Oratorios 


at a mere fraction of the cost of purchase. Send for catalog and plan of Rental. 


WESTERN MUSIC LIBRARY 


218 So. Wabash Ave., CHICAGO 











Mention the Journal when you write our Advertisers. 





26 CONTRIBUTED ARTICLES. 


diately following the greatest events in history and during the most vital period 
of reconstruction the world has ever seen, the necessity for our attendance at 
this meeting is so urgent that the matter of dollars should not have so much 
weight as in ordinary times. Music has been a valuable part of the public 
school system, but lack of ideals, poor methods of work and wrong motives 
reproach upon the work in hundreds of places. In the era just beginning, we 
must better adapt our work to secure the needed results or educators in other 
lines of work will do it for us. At this time more than ever before do we need 
to counsel together and to receive the inspiration that comes from the wonderful 


meetings of the Supervisors. 





12. Cuara T. Dattey, Peoria, Il. 

One year in the Life History of a Music Supervisor would embrace A—the 
Fall and Winter of the year; B—the Spring ; C—the Conference ; D—the Sum- 
mer. 
A—Supervisor in September; Active; giving forth Jdeas in Community. 
B—Supervisor prior to going to National Conference, still giving forth Jdeas. 
C—Supervisor at Conference; Quiescent. 

Nore: Jdeas coming toward Supervisor at Conference. 

D—Supervisor in June, actively giving off again Ideas absorbed at Confer- 
ence. 
WARNING—If Supervisor had not taken necessary step from B to C, i. e. 
going to Conference, by the time stage A was reached in the Fall, Supervisor 
would have been completely eliminated. 





13. Anna E. Menaut, Madison, Wis. 
At this time, when music plays such an important part in not only national 


but international affairs, it behooves every patriotic and music loving American 
to meet for the purpose of crystalizing and developing plans for a future of 
reconstruction and inspiration. Not only does this apply to Supervisors and 
Teachers but to all who are interested in this uplifting work. No Music Teacher 
can afford to miss the conference this year. Dollars and cents have no plaee 
in our calculations when so important and vital a subject awaits our greatest 


enthusiasm. 





14. GLENN M. TrnpaLi, Glen Cove, N. Y. 

When I think of the question ‘‘Shall I go to the Conference?’’ there is only 
one answer that comes to my mind. It is not ‘‘Can I afford to go?’’—it is ‘‘Can 
I afford to stay away!?’’ And to you, and all who are really interested in the 
development of a greater America, a greater Musical America, and an expan- 
sion of their own personal power, there can be only one answer. 

Expense of the trip is indeed a problem at the present time—some of us . 
have just returned to civilian life—all of us have made many sacrifices which 
have prevented us from feeling as free and unlimited in our financial resources 
as we felt a few years ago. If we figure the advantages and disadvantages of 
the Conference we will, likewise, get one and only one answer. 

In book-keeping manner, we may sum our entries briefly: 

Debit. 

Expense going and coming—a few dollars plus war tax. 

Expense in St. Louis—very little more than at home. 

Total Debit—a sacrifice equal to about ten or twelve days’ salary. 

Credit. 

Going and coming—a restful trip to the busy Supervisor. 

In St. Louis—equivalent to a month’s vacation; Inspiration for a whole 
year; Information unobtainable at any price elsewhere. 

Total Credit—Recreation, Inspiration, Education: higher ideals, better 
understanding of your subject, and a renewed vigor, which is our means of 
carrying the inspiration with us to our own school systems. 
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| ATTEND 
| the 


NATIONAL SUMMER SCHOOL OF MUSIC 
at Lake Forest College, Lake Forest, Illinois 


July 5— August 2, 1919 


| Get the inspiration and ideals contributed to school 
music teaching by supervisors of music like 

T. P. Giddings of Minneapolis 

Mary Brown Vernon of Chicago 

Glenn H. Woods of California 


Sing under the direction of such national leaders 
of song as 


Thomas J. Kelly of Cincinnati 
A. Cyril Graham of Chicago. 


Se 

Meet the gifted supervisors of school music who will 
be there as students with a view to modifying their 
methods, extending their departments, making music 
a greater educational force in their communities. 


Write for particulars 


GINN AND COMPANY 








BOSTON ATLANTA 
NEW YORK G DALLAS 
CHICAGO - COLUMBUS 








LONDON SAN FRANCISCO 
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The sacrifice is so small, the benefits so large—we owe it to ourselves, our 
schools, and our country to do this thing which makes for a more united pro- 
fession, a bigger and better Musical America, and a development of more heart- 
felt loyalty to our own United States. 

Follow Your Inclinations—Go to the Conference. 





15. Henrietta Baker Law, Baltimore, Md. 


Any convention has the advantage of taking one away from routine, bring- 
ing him into contact with people interested in similar things and allowing him 
to sharpen his ideas against the ideas of others. 

Any convention of the supervisors of School Music brings a new optimism, 
a new joy in life and work for, to quote a hotel clerk in one of the convention 
cities: ‘‘ You are the happiest and pleasantest lot of people we have ever enter- 
tained.’’ 

But the Supervisors’ Convention of 1919 is unique. In the first place, 
the Conference oceurs in St. Louis and St. Louis has had a long inheritance 
of famous school superintendents with all that that implies; too, the character 
of the people in St. Louis is evidenced by the unusual moral and financial sup- 
port they give their schools. In such an environment school music claims a 
special interest and one consequently expects and finds that school music has a 
ramification and an influence denied to it in many places where the music super- 
visor however far-visioned and inspiring has to combat adverse conditions in the 
educational scheme as a whole or in the general community. The Conference 
in its early years met in St. Louis and the general education conditions in 
addition to music conditions were cause for remark. Since then many new 
phases have been added to school music—one of the most interesting being the 
power and influence allowed Mr. Coburn in the advancement of community 
music. 

In St. Louis there is a simple, unaffected good-will, a lack of tension, that 
comes most gratefully to the tired supervisor who has been working night and 
day so that he may leave his office for convention week. 

Secondly, (and most important) the year 1919 is like no other year in the 
world’s history. If the war has taught us only one lesson it is that the day for 
isolated individual effort is past. Organization and tremendous organization 
is the only successful machinery with which to work. Individual effort will 
count for more than ever when it sees itself in relation to a closely organized 
whole. There is a work to be done,—an unusual work,—come to the Conference 
and become a part of the machinery that will do it; come to get the thrill of 
doing a big thing with big machinery,—the thrill of being a working-part of 
‘*the Ship That Found Herself.’’ 





16. Wi H. Leso, Hamilton, Ohio. 


We have a progressive Superintendent and Board of Education who believe 
in the heads of departments attending conventions of importance, such as the 
Musie Supervisors’ Conference and show their appreciation of our attending in 
a practical way by helping pay the expenses of the trip. I have ordered my 
reservation at the Statler Hotel, St. Louis, for the National Conference week 
and have forwarded my dues to Mr. McIlroy. As requested I submit a statement. 
Dues $1.50, R. R. fare and sleeper—$26.82, Hotel and meal—$30.00. Total $58.32. 
Seeing Public School Music work under the direction of Mr. E. L. Coburn, 

whose rare good judgment selects splendid assistants. . Emulation awakened 
Having a art in the discussions of the vital topics as suggested by our 


president, Mr. McConathy ..............-.-2eeee0: Participation developed 
GOOE TEED oc seb elds ccscescbaptebviel ssccecnua Congratulation inspired 
Meeting Educators and Musicians of National Importance........... 

oho ake 60650650 b0 608 4a GORsR Naw See bebmsen dense Determination invoked 


ETE TE eee EE Te eT ETOP ee Perigrination 





























ADVERTISING SECTION N.C. M. S. JOURNAL 























A Manual For Supervisors—Free 


This volume has been prepared especially for supervisors and teach- 
ers, with the educator’s point of view constantly in mind, to provide for 


the many needs of the school. 


It contains: Graded Lists, Classifications by Subjects, a Complete Al- 
phabetical List, and valuable Notes on Music with Suggestions for Teach- 


ing. 


For the Kindergarten And Primary 
Grades there are: Children’s Songs, 
Singing Games, Folk Dances, Mother 
Goose Songs, Nature Stories, Instru- 
mental Music (classified), Marches, 
Bird Songs, and suggestions to teach- 
ers for their use in the class room. 

Ample material is suggested for the 
Grammar Grades and Rural Schools 
under various headings: Old and Fa- 
miliar Songs, Art Songs, Instrumental 
Music (classified by instruments), 
“Hearing Music’s Message” (appre- 
ciation), Correlation with History and 
Geography, Folk Dancing, Calisthen- 
ics, Marches, Penmanship, etc. 

A very comprehensive section for 
High School includes: Music Appreci- 
ation (with many teaching sugges- 
tions), including “Moods,” the Opera, 
the Oratorio, the Symphony, and Or- 
chestra Music, Nationality in Music, 
Christmas Music; Physical Education, 
Calisthencs and Drills, Folk Dancing, 





senate 


Aesthetic Dancing; Commercial 
Branches, including Typewriting and 
Penmanship; Language Study, with 
many notes on each subject, and sug- 
gestions for making music a real part 
of all phases of school life. 


To the busy teachers this Catalog 
is a mine of valuable information and 
help. It places before them in prac- 
tical form the resources of Columbia 
Record material in such a way as to 
save time, to suggest new courses of 
study, to supplement courses already 
in use, to correlate this material with 
the general work of the school, and to 
afford the greatest possible help in il- 
lustrating any subject and in using 
any selection that may be desired. 


The Grafonola in the Class Room 
is beautifully illustrated throughout, 
and should be in the b-=ds of every 
supervisor. Send fo. con:plimentary 
copy. 


EDUCATIONAL DEPARTMENT 


Columbia Graphophone Co. 


Woolworth Building, N. Y. City 
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Alabama— 

Margaret Clarkson ...... Decatur 
Artona— 

Sallie J. Me Call.......... Bisbee 
Arkansas— 

Henry D. Tovey...... Fayetteville 
California— 

Herman E. Owen........ San Jose 
Colorado— 

Lillian M. MeCracken..... Boulder 
Connecticut— 

Ralph L. Baldwin....... Hartford 
Delaware— 

Mrs. Nell K. Anderson . Wilmington 
District of Columbia— 

Hamlin E. Cogswell. . Washington 
Florida— 


Lottie E. Reeves......- Jacksonville 
Georgia— 

PO er Macon 
Idaho— 

Martha A. Kendrick......Moscow 
Tllinois— 

Mary D. Phillips......... Urbana 
Indiana- 

Edward B. Birge.... Indianapolis 
lowa— 
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YOUR AIM 
To Please the Public 


Use our operettas. They combine the 
dramatic element of the play with the appealing 
harmonies of music. People like the melodies. 
They enjoy the lively action and the color 
effects of carefully chosen costuming. 
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Polished Pebbles : 
The Isle of Chance | 
The Windmills of Holland 4 


Easy range. Simple scenery. Clean and catchy. Written for \ 
schools. But no description can equal the actual handling of an 3 
article. Have these operettas on your piano. Play the many melodies 
and read the libretto at your convenience. Costs you nothing. 

Check () operettas you wish. Fill in coupon and mail to us. 





eo. "TD 


| 


Myers & Carrington 
Redwood City, California 


FREE EXAMINATION COUPON 
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Myers & Carrington, 

Redwood City, Californias 
Gentlemen: 

You may send me for examination copies 
of your operettas checked below, it being 
understood that I am to return them within 
four weeks if regular order is not placed. 

POLISHED PEBBLES 
THE ISLE OF CHANCE 
THE WINDMILLS OF HOLLAND 
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THE PEACE PIPE 


Cantata for Mixed Voices 
With Baritone Solo and Orchestra 
Text from HIAWATHA with music by 


FREDERICK S, CONVERSE 


For Schools and Choral Societies 


An American Poem set to Music by an American Composer on a 
subject that will appeal to every heart at the epochal time. 


$1.00 list. Time of Performance—30 minutes. 


CONTEST OF THE NATIONS 
Operetta with Dances (mixed voices) 


Text by F. H. Martens; Music by N. Clifford Page. $1.00 list. 

The Allied Nations shows in friendly rivalry in Dance and Song. 

Unrelated to the War and stimulating to the Entente Cordtale 
that means so much to the security and happiness of the world. 


“TO ARMS FOR LIBERTY” 


By CATHERINE T. Bryce 
(Mixed or treble voices) 

Historical Pageant of the great war, showing the Entrance of 
each of the Entente Allies, chronologically, culminating in the appear- 
ance of the United States and the arrival of Victory with the promise 
of Peace to follow her. This beautiful representation has already 
been witnessed by tens of thousands. The wonderful pictures, the 
inspiring National airs and the final tableau make a thrilling spec- 
tacle which never fails to arouse every instinct for Right and Justice. 

YoutH AnD Lire: A- Patriotic Cantata (Treble Voices) 
Text by David Stevens; Music by Peter Benoit. 
$.50 list. 

Love of Country in terms of Youth. 


Community Music 


A comprehensive list of Choruses suitable for Community 
Singing and the New Epirion of 


55 Community Songs 


Enlarged to contain 100 songs, in the original form and at the 
original price of 10c list; 20% discount in quantities. 


C.C. BIRCHARD & CO., Boston 


Leading Publishers of School and Community Music 





Mention the Journal when you write our Advertisers. 


































